
Concrete Antenna 
a 12” vinyl box-set of new music, art prints, essays 
and a specially created tide table created by 
Tommy Perman, Simon Kirby and Rob St. John 
inspired by their sound installation in the new 
landmark tower at Edinburgh Sculpture Workshop



Concrete Antenna is a 12” vinyl box-set 
of new music, art prints, essays and a 
specially created tide table created by 
Tommy Perman, Simon Kirby and Rob St. 
John inspired by their sound installation 
in the new landmark tower at Edinburgh 
Sculpture Workshop.

Using piano, site-specific field recordings 
and archive sound samples, and a number 
of production techniques derived from 
the architecture of the tower itself, the 
trio have produced an album which skirts 
modern classical composition, warm 
organic drones and flickering minimal 
electronica. 
 
The triangular tower, constructed from 
poured concrete and brown brick, rises 
28 metres high over the north Edinburgh 
skyline. It’s rare for a modern structure like 
this to be built, given that at first glance it 
has no obvious purpose – you can walk 
inside but cannot climb up to see what 
must be an incredible view of Edinburgh 
from the top. 
 
The tower stands on the site of the original 
sculpture workshop, an old tram shed, 
which was demolished to make way for 
the new building. The tower’s south wall 
faces on to a cycle path that runs along 
an old railway line leading to Leith docks. 
The tower is open to the elements and 22 
meters up the south wall there is a large 
rectangular opening which funnels sound 
(and wind and rain) down to the ground 
and out the open doorway, like a giant 
resonating antenna.

We saw Concrete Antenna as an
opportunity to work with sound as a
means of sketching creative ways of
making sited music and art.

On one hand, in using a variety of 
site-specific sound gathered from 
archives and new field recordings as its 

compositional clay, the work responds 
closely to the geographies and histories of 
the site and surrounding area.  

Sound sources include the nearby docks
and harbours (numerous foghorns were 
sampled to make an array of ‘fogorgans’),  
the disused railway - now a corridor for 
urban nature – which once ran past a 
blacksmith’s forge where the workshop 
now stands, and the new tower itself 
mirroring other tall signalling structures 
in the landscape, like church towers and 
lighthouses. 

Many of the compositions are inspired 
by the unusual dimensions of the tower 
itself, using the lengths of its three sides 
to determine the lengths of loops which 
weave in and out of phase in pleasing and 
unexpected ways.

On the other hand, the piece variously 
alters, degrades and filters the context 
and character of much of these 
recordings to make something new, 
where only subtle hints and slight 
resonances of the source material 
remains. 

This process involved both hi and lo 
fidelity approaches, combining digital 
sonifications, granulations and the 
creation of convolution reverbs with the 
splicing, manipulation – and periodic 
singeing – of physical tape loops. 
You could therefore think of Concrete 
Antenna as a sonic topping-out 
ceremony: a process of imbuing the newly 
built tower with echoes of its past, present 
and imagined futures. 

One goal we had with Concrete Antenna 
was to blur the boundary between 
memories of the site’s past and the 
outside present - the sounds and activity 
that surround the tower, both natural and 
manmade. 



In the installation, sensors detect body 
heat in the outside courtyard, and 
visitor movement within the tower. The 
installation reacts to passers by, calling 
them in with a few quiet words, like a  
half-remembered fragment of dialog. 
Then it rewards them with richer sounds 
and music as they investigate deeper 
inside its single triangular space. 

The large-scale structure of the music is 
shaped by the local environment. As the 
weather in Newhaven changes, the sonic 
backdrop of the piece responds, providing 
different texture to fair and stormy days. 
The local tide also has a dramatic effect, 
remixing the music as it turns from high 
to low and back again. On the recorded 
album the sides are named Tide In and 
Tide Out. The listener is encouraged 
to check the tide table and select the 
appropriate side to play.

The installation can be experienced from 
Monday–Saturday (10am–5 pm) until the 
end of September at Edinburgh Sculpture 
Workshop, Bill Scott Sculpture Centre, 
21 Hawthornvale, Edinburgh EH6 4JT

We have prepared a selection of high 
resolution press images for download: 
concreteantenna.org/press-materials

On 14 September 2015, the trio release 
an LP of new music from the project on the 
Random Spectacular imprint, beautifully 
packaged in a box-set containing a 12” 
record, art prints by Tommy, a series of 
short essays and a specially designed tide 
table. 

The album’s packaging has been crafted 
from exquisite materials with as much 
attention to detail as the music. The outer 
sleeve has a triangular die-cut aperture
allowing you to choose your own cover by 
selecting and rotating the enclosed
artworks. 

Catalogue no.: RS003

Price: £25.00

Edition: 500 copies

Also available as a digital download: £7.99

For further information about the 12” vinyl
release or the installation and for any 
feature or interview requests please e-mail 
info@concreteantenna.org or telephone 
07788 119911.

www.concreteantenna.org
www.randomspectacular.co.uk



Rob St. John is a musician, writer and 
field recordist from East Lancashire, 
whose work spans art, sound and 
landscape. robstjohn.co.uk

Simon Kirby is Professor of Language 
Evolution at the University of Edinburgh.  
He works in parallel on scientific and 
artistic investigations of cultural evolution 
and the origins of human uniqueness.  
bit.ly/simonkirby

Tommy Perman is an artist, designer 
and musician from Edinburgh with a 
particular interest in combining new 
digital technologies with traditional 
analogue techniques. surfacepressure.net

Above (L-R): Simon Kirby, Rob St. John 
and Tommy Perman outside the tower at 
the Edinburgh Sculpture Workshop.

Random Spectacular is the publishing 
imprint of design collective St Jude’s.

The imprint was launched in 2011, 
providing the opportunity for St Jude’s to 
explore further collaborations in printed 
and now audio form. 

The first two publications, Random 
Spectacular #1 and #2 featured 
contributions from Mark Hearld, Jake 
Tilson, Rob Ryan, Bow Gamelan Ensemble, 
Emily Sutton and Ralph Steadman.

In addition to these multi-contributor 
printed journals, the imprint will be 
publishing a number of single-subject 
publications in a variety of formats. 

www.concreteantenna.org
www.randomspectacular.co.uk


